CUSMP16A: Perform improvisation for audience


CUSMPF16A
Perform improvisation for audience

This unit describes the aural, musicological and creative competencies required to perform improvisation for an audience as part of an ensemble. 

Element
Performance criteria




1
Prepare for ensemble improvisation
1.1
Establish and confirm context, nature and purpose of improvisation with the performing group where and as required





1.2
Negotiate and undertake requirements for preparatory work within the group





1.3
Establish the starting point of the piece  





1.4
Confirm the length and scope of the improvisation





1.5
Plan and agree strategies to allow clear communication within the group during the improvisation to allow the music to flow




2
Contribute to the work of ensemble
2.1
Ensure that own contribution extends and enhances the overall piece





2.2
Support and enhance the contribution of others to achieve best performance outcomes within the context of the performance





2.3
Pick up and fully develop stimulation and starting points provided by other players





2.4
Make improvisation sensitive to the needs of other performers to stimulate the whole ensemble




3
Contribute solo improvisation as required
3.1
Respond accurately to the starting cue

3.2
Develop material effectively from harmonic and/or rhythmic cues




3.3
Sustain musical impetus in the solo improvisation through dynamic use of the musical materials





3.4
Maintain stylistic cohesion in the realisation of harmony, melody, and/or rhythm and musical expression





3.5
Listen carefully to other performers, respond aurally to their work and adjust own performance appropriately


3.6
Provide a clear cue to the ensemble to finish the solo section





3.7
Ensure that the duration of the solo section accords with the custom and practice of the group and/or musical style





3.8
Acknowledge applause in accordance with the custom and practice of the group and/or musical style




4
Evaluate improvisation
4.1
Establish measures and methods that contribute to objective assessment for evaluating the success of the work in its context 





4.2
Assess and confirm with appropriate people the extent to which the improvisation has explored fully the potential of the intent in content, style and structure





4.3
Record performances where possible for evaluation purposes





4.4
Measure performance against previous performances to assess development of self and ensemble





4.5
Seek and use feedback and use to adjust performance





4.6
Analyse performance for any potential contribution it may make to further work





4.7
Consider weaknesses and strengths to inform future performance

Range of variables

Variable
Scope




Strategies for developing improvisational skills may include:
· working with a tutor/mentor/coach to continuously develop improvisational technique

· practicing realisations on harmonic and/or rhythmic patterns alone and with other performers


· participating in relevant groups or associations in area of specialisation


· participating in professional development and other learning opportunities relevant to musical specialisation


· contributing to/participating in, festivals and conferences relevant to musical specialisation


· being involved in a range of music making activities in improvisation


· studying improvisational techniques in of a range of styles


· listening critically to a wide range of live and recorded music




Listening may include:
· instrument tuning


· responding to aural cues


· aural imagination to develop musical ideas


· pattern and sequence recognition and memory


· recognising music systems and practices in area of specialisation


· chords, keys in tonal or other musical systems in area of specialisation


· reproduction of sequences from memory




Musical knowledge may include:
· music vocabulary relevant to music specialisation

· repertoire relevant to music specialisation


· instrument knowledge in area of specialisation


· harmony and scale systems in area of specialisation


· music analyses and research in area of specialisation


· musical forms, systems, practices and customs in area of specialisation


· reading and writing music using written music, sheet music and chord charts relevant to area of specialisation


· interpretation of directions for instrumentation, voicing, expression, timbre, attack, pitch, tempi, dynamics


· improvisation using aural or written cues as required in area of specialisation


· chordal and melodic formulae in area of specialisation


· rhythmic patterns in area of specialisation




Technical skills may include:
· physical mastery of instruments and musical elements in area of specialisation


· a range of techniques to control and enhance performance in area of specialisation


· musical elements and improvisational techniques appropriate to style of music making


· technical requirements of relevant instruments in area of specialisation




Technology may include:
· use and maintenance of equipment and instruments required in area of specialisation


· use of electronic hardware and software for improvising where required in area of specialisation


· music recording


· special effects 




Evidence guide

Underpinning knowledge and skills
Assessment must include evidence of the following knowledge and skills:




Music knowledge
· demonstrating understanding of chosen styles and genres and their musical forms and conventions for improvisation 


· applying chord schemes or rhythmic patterns


· understanding and applying rhythmic conventions


· using appropriate musical and performance protocols




Listening
· responding appropriately to aural and written cues as required


· using aural imagination to develop and embellish themes in performance




Music craft
· applying appropriate styles or interpretation


· using appropriate chords and scales, chord sequences, forms, textures, rhythms and elements of musical organisation in improvisation as required




Technical
· demonstrating technical facility with the performance medium


· using a range of improvising techniques and styles in area of specialisation


· using a variety of rhythms, time signatures, beat patterns and rhythmic styles in area of specialisation




Creative and expression
· demonstrating originality and innovative approaches in improvisation


· developing musical themes


· listening critically to continuously evaluate and adjust the musical work


· phrasing and shaping music appropriately


· understanding and expressing appropriate musical nuance 


· working creatively with individual differences




Linkages to other units
This unit has strong linkages to, and with, the following units:


· CUECOR2A
Work with others


· CUSMGE01A
Maintain self or group in music


· CUSMPF03A
Develop and maintain stagecraft skills


· CUSMPF04A
Prepare self for performance


· CUSMGE04A
Analyse music


· CUSMPF17A
Develop technical skills and expand 


repertoire


· CUSMPF11A
Perform music as part of a group




Critical aspects of evidence
The following evidence is critical to the judgement of competence in this unit:


· using relevant systems and musical elements in area of specialisation


· responding creatively to aural or written cues as required


· listening and aural imagination to develop the musical materials


· collaborating and communicating in musical and ensemble performance




Method and context of assessment
Evidence of competence may be obtained through a variety of methods including:


· observation of performance


· oral questioning on the musical structures of improvisation


· relevant samples of artistic work with candidate’s evaluation


· authenticated details of relevant courses or training sessions


· authenticated details of relevant artistic and/or commercial achievements


· relevant portfolio kit, tapes, scores, CDs, videos, biographies of candidate’s work


· simulation of improvisation for an audience


· case studies and scenarios as a basis for discussing issues in performance of improvisation

· portfolios or other documentation which demonstrate the processes used in realising creative concept





Competency in this unit may need to be assessed over a period of time, in a range of contexts and on multiple occasions involving a combination of direct, indirect and supplementary forms of evidence. The assessee must nominate the area of specialisation to be assessed





Assessment may occur off the job, on the job or in a combination of on and off the job.  Assessment of this unit requires direct examination of solo and group improvisation before an audience of at least ten in the nominated area of music specialisation. The performance should be of at least twenty minutes duration. Additionally at least three other methods of assessment listed above should be used to assess this unit.




Resource requirements
Assessment tools may include:


· relevant instruments and/or equipment


· authenticated recordings or work portfolios


· other relevant participants


· appropriate venue with adequate space and acoustic qualities


· an audience

Key Competencies
Level




Collecting, Organising and Analysing Information
2

Communicating Ideas and Information
3

Planning and Organising Activities
3

Working with Others and in Teams
3

Solving Problems
3

Using Mathematical Ideas and Techniques


Using Technology
3
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